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IGNORANCE
AND THE infiniz‘e

EVERY CIVILIZATION in time has
attempted to explain that which cannot
be explained. Modern humans know more
about how things work then they ever have.
In two thousand years they will know even
more about the Aow. The ultimate question,
however, is why. A simple look at the bible
reveals the enormity of how little the people
of biblical times knew about Aow things
worked. In their world view the how and the
why were the same question. They, like us,
felt and experienced things that even mod-
ern science cannot explain. When they saw
a rainbow they said “beautiful,” and thanked
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God for creating it. When we see a rainbow
we say “beautiful” and thank the scientists
for explaining “how” it happens. We both say
“beautiful,” we both feel the beauty. Why is
there beauty? Ask the physicist, he does not
know. Ask the theologian and he tells you
that beauty is God. God is not man, God is
not thing, God is not physical. Beauty is not
physical. That feeling which takes place in
the presence of pure beauty is not physical
either. That feeling is the presence of some-
thing beyond the physical.

The hundreds of authors, scribes, and
editors that had a hand in our present scrip-
ture felt the same need to explain things that
we do. They also had the same need to relate
it to their current setting. The only problem
is that the Absolute and Infinite is above
time, above culture, above your simplistic
ideas of right and wrong. For instance, yes-
terday The Christian told a woman she was
a sinner for having a child out of wedlock.
Two thousand years ago The Jew said the
same thing. Before that The Pagan killed
the man who looked at his unwed daughter.
Times change. Cultures change. All of these
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men felt they were doing Good; the will of
God. In their time they very well may have
been doing good. A careless glance at an
unwed daughter in 200 BCE could lead to the
humiliation of a tribe. A single woman in
5 cE could not support a child on her own.
Even The Christian of today can view the
life of a single mother as difficult and there-
fore do everything in his power to prevent
that situation.

Ignorance is present in all men, but so is
the Infinite. This is the combination which
has produced your bible. This is the combi-
nation which has produced war. This is the
combination which has produced hatred.
Somewhere in this book is the Truth. To
reach it you must look through the literal
fagade and find the common ground that
all creation shares with the bible’s ancient
authors, scribes, and editors. That common
ground is Absolute, above the physical and
psychological change which has and always
will occur with time.
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The INFINITE
and ABSOLUTE

Bible

Listen to those who are

Truly in Touch.

They tell you of True Understanding.
All can be fully Understood.

All can be known through one.
Allcanbe INFINITE.
Allcanbe ABSOLUTE.

In the beginning was the Word,

And the Word was with God,

and the Word was God.

He was in the beginning with God;

All things were created through him,
and without him was not anything made
that was made.

In him was life, and the life was the
light of men.

The light shines in the darkness,

and the darkness has not overcome it.

DO NOT HOLD A worn DOWN
by acknowledging only its sensuality.
A Word can be fully Understood.
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